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THE ARTIST

George Balderose, a piper with ncarly twenty years experience, performs and teaches Scottish and Irish pipe music on the Great
Highland Bagpipe, the Highland Chamber Pipes, and the Scottish Small Pipes. He has performed in Carnegie Music Hall in
Pittsburgh as a soloist and with the Pittsburgh Symphony. Since 1975, he has been heard at numerous festivals, concerts, recitals,
college and university functions, thecatre productions, birthday celebrations, parades, weddings, and many other occasions. His
piping has been recorded most recently on H.K. Hilner’s Dream Cathedral, and he plays in the 1992 feature film, Passed Away.

Mr. Balderose has also studicd piping in lreland and performs regularly for the Pittsburgh Irish community.

In 1978 Mr. Balderose founded the Balmoral Schools of Highland piping, a non-profit corporation which produces educational
summer programs devoled to the study of the Great Highland Bagpipe taught by champion Scottish pipers.

In 1980 the Clan Donald Educationual and Charitable Trust awarded Mr. Balderose a fellowship to travel and study for a year in
Scotland with master piper James Mclntosh. Afler a series of examinations he was awarded the Senior Certificate from the
College of Piping in Glasgow, Scotland. Mr. Balderose has produced three casseties and an instructional video tape of his mentor
and long-time teacher, Mr. Mclniosh, and with him completed the Pennsylvania Governor’s Heritage Affairs Commission's
Apprenticeship Program in 1989, Currently he serves as a Trustee of the Clan Donald Educational and Charitable Trust.

THE GREAT HIGHLAND BAGPIPE

Great Highland Bagpipe
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1890. African Blackwood (Grenadilla) Gaclic phrase which conveys the belief that the Great Highland
with Jvo M ti Chant b . P ys .. g .
David Raill, London. 1o8or o= 7 Bagpipe, when properly played, takes on qualities of the human voice

and in a special way invokes the imagination as few other instruments
can. The pipe itsell is the only instrument since the old Highland
harp that represents the Gaelic vocal scale. The chanter, or pipe on
which the mclody is played, has a range of G, A, B, C#, D a quarter-
tonc sharp, E, F#, G a quarter tone sharp (in musicological terms,
a fimma), and high A. Since the 19th century the pitch of the scale
has risen, like most other instruments, so that now the pitch of the

% note called "A” is much closer to B-flat. The Scottish Small Pipes
- have a pitch close 10 A=440, and the fingering is the same for each
of the Scottish bagpipes. There are also many combinations of grace-

notes which add embellishments and expressiveness 1o the melody

notes of the chanter. Three additional pipes, called
drones, provide accompaniment: one bass and two
tenors, tuned to the note "A" octaves apart. The
tonal characteristics of the instrument are unique,
for the combination of chanter, drones, and

E harmonic overtones produce an effect not unlike the
proiection of the human voice bv_an experienced
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